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Syllabus for PAINTING

MP11.1T- HISTORY OF VISUAL ART & AESTHETICS-I:
THEORY Modern Indian art:
Unit |

It would be ideal to provide a comprehensive understanding of Modernism with an
emphasis on Indian modernism and other Colonial modernisms. And an understanding
towards historiography and Art Historiography giving and understanding of structure and
problems of Art History in general and also in Indian context.

Unit 11
e [JCompany Painting; socio-economic changes in the colonial period with a
critical analysis.
e  [|British Artists in India (Johann Zofanny, Telly Kettle, Daniel Brothers, William
Hodges, etc.)
e []Bazaar Painting; Indian painters who worked for Company officials.

Unit 111
e Kalighat Painting, Open Bazaar Artists, Bat Tala Printing Presses.
e Fine Art Schools established by British.

Unit IV
British Art education policy, Curriculum, and its ideological implications, Art School
Artists — Ananda Prosad Bagchi, Banapada Banerjee, G.K. Mahthre, Dhurandhar...

UnitV

Raja Ravi Verma — discuss his work through the concepts of Artist’s individuality and self
expression and his notions of ‘Indianness’ in his works; how he tried to invoke the
consciousness of nationalism in Art

MODERN WESTERN ART:

Unit -1

Introduction to certain key concepts like ‘Modern’, ‘Modernity’, ‘Modernization’ in the
context of Western Art; general discussion about the changing ideas of Art, Artist and the
Artist’s individuality and self expression in the context of modernization.

Note: Each period or ‘ism’ should be discussed through the socio-historical, and politico-
cultural situations of the contemporary times and how the form undergoes change(s) under
such conditions in the hands of certain artists who established shifts from the ‘past’ or
‘existing’ in the course of history of Art.

Unit 1

Neoclassicism — Discuss the impact of ‘Enlightenment’ philosophy; the aesthetic theory of
Johann Winkelmann and its influence on the contemporary art through the works of some
prominent artists of the times (Jacques Louis David, August Dominique Ingres, Antonio
Canova, Bertel Thorwaldson, Horato Greenogh) _

Romanticism — Discuss the philosophy of Jean Jacques Rousseau and its impact on Art;
discuss also the rise in the notions of nationalism; and the coinage of the term ‘Romantic’
and Romanticism. These issues can be discussed through the works of Theodore Gericault,
Eugene Delacroix, and Anne Girodet Troison from France; Casper David Fredrich, Otto
Runge from Germany; J.M.W Turner, John Constable, and William Blake from England,;
French sculptors like Francois Rude and Jean Baptiste Carpeaux.

e The rise of Landscape Painting — Discuss about the changing notions of
landscape and its development into a separate genre and also the emergence of the
notions of picturesque in the context of landscape.

. Barbizon School — Discuss the conditions for and the development of Barbizon
School through the kind of landscapes that were produced by its members —
Theodore Rousseau, Jean Francois Millet, etc.

Unit 11
Pre-Raphaelites — Discuss the emergence of Pre-Raphaelite brotherhood and its context
through the works of Dante Gabriel Rossetti, Holman Hunt, and Millais.

Realism - Discuss the context of ‘Realism’ through the contemporary historical
developments and political conditions as well as the scientific and technological
innovations like the invention of camera.

Discuss the tendencies of social realism in contrast to the ‘Art for Art’s Sake’ movement.

Unit IV

Impressionism — Introducing to the movement by giving the important developments in
the field of art, influence of Charles Baudelaire’s writings; development of colour theories
and light theories. The impact of changing city-scape as well as the changing lifestyle of



the society those reflect in the impressionist paintings of — Edward Manet, Claude Monet,
Camille Pissaro, Auguste Renoir, Mary Cassatt, Berthe Morisot, Alfred Sissily, Edgar
Degas and others.

Post Impressionism — Explaining the term, its coinage and Roger Fry, and Clive Bell’s
aesthetic ideas. Discuss its significance analyzing the works of Vincent Vangogh, Paul
Cezanne, Paul Gauguin, Georges Seurat, and Henry De Toulouse—Lautrec.

Discuss the works of Henry Rousseau and the ‘Naive Art’.
Discuss The Nabis — Emile Bernard, Edouard Vuillard, and Pierre Bonnard in the context
of the Post Impressionist developments.

PRACTICALS:
MP11.2
Sub: Creative Painting

Insisting on Drawing and exercises in any one of chosen material and medium, clarifying
and developing methods and modes of expressions.

From this experience arriving at a Painting form of their-own.
Objective:

e To self introduce and way of seeing and doing, thus acquiring a vocabulary, which
could be useful in describing their own professional way language and its art practice.

o This will be enable student to establish as a professional practice by achieving a firm
sense of direction for creative painting.

e As part of an orientation to this course students expected to present a statement of
purpose (study proposal).

e Emphasis would be place on individual studio practice.

e Subject creative painting art practice experimented from pictures to remind
themselves and what quality is and work will be explore on developing by theme of
imagination, and its medium.

e Scribble book maintenance and practice of drawings in creative manner.

e An orientation of this course the students should be expected to present his/her
slides/softcopies of early practiced work.

e In the open class period/weekend life study by live reference/model (creative
methods)

e (Creative methods=particular medium x individual style, techniques and medium
quality understanding

e Inevery end of IIl rd week any art film screening/lecture by art history faculty
A) DISCIPLINE:

e Frequent visits to museums for study and self-represent explored in studio work also
with reference of contemporary artist works/author books.

B) TEACHING AIDS:

e Studio practice with life study.
e  Work with a life model in standing/seated, or recycling poses.

e The work practice with short warm-up poses/free hand drawing, using a medium such
as (charcoal/pastel/ink/water color/mixed medium) imposed by themselves.

C) EXPERIENCE AND EVOLUTION:

e Students will be able to develop self-disciplinary skills and inherent to their studio
practice via, individual directed research.

D) ASSESSMENT:

e  Completion of work by students, appropriate display in the provided studio-space.
e Presentation of works by student.
e  Written statement about their work

e  Minimum four completed (with quality) final works has to be submitted along with
related studies/Practice Projects.



MP211 T- HISTORY OF VISUAL ART & AESTHETICS-11:
THEORY: Modern Indian art:
Unit |

Nationalist Movement and Art — Bengal Revivalism — the ideological constructs around
the notion Nation and its pictorial imaginations.

e The influences of Nationalist consciousness in Art particularly in the works of
Abanindranath Tagore, Gaganendranath Tagore and some followers.

e The Pan-Asian political and cultural consciousness.

e Discuss the influence of Far East on art and thought of the times with the writings
of Coomaraswamy;, Sister Nivedeta etc.

Unit 11

Santiniketan School_- Rabindranath Tagore and his alternative educational project.
Discuss the importance of Santiniketan and the ideas and Art of Rabindranath that
contributed to Kala Bahvan.

e Discuss in detail the contributions Nandalal Bose, Benode Behari and Ramkinkar.
Also extending the discussion to some significant artists of Santiniketan and its
decline after the death of Tagore.

Unit 111
e Discussing the works of Jamini Roy and his market strategies and mass
production.

e Discussing the works of Amrita Sher Gill and East West dilemma.

Unit IV
An outline of sculpture produced within the parameters of Modern Indian Art.

Modern Western Art:

Unit |
Symbolism — discuss the influences that developed Symbolism and the works of Odilon
Redon, Gustave Moreau.

Art Nouveau — Discuss the impact of ‘Craft’s Movement’ and the writings of William
Morris and his followers/associates. Discuss the works of Gustav Klimt, and later Egon
Scheille and Aubrey Beardsley. Discuss Art Nouveau in architecture the works of Antonio
Gaudi.

Fauvism — Discuss the coinage of the term and its significance in the context of Modern
Western Painting. Discuss the works of Fauvists and their aftermath through the works of
Henry Matisse, Andre Derain, Maurice De Vlaminck, Georges Rouault etc.

Unit 11

Expressionism — Discuss the influence of Eduard Munch. In the contemporary socio-
political context and the historical conditions, discuss Expressionism through the works of
the artists of ‘The Bridge’ and ‘The Blue Rider’ groups. Also discuss the individual artists
like Paula Modersohn — Becker, Kathe Kollwitz and the transformation of the movement at
a later stage like the works of Max Beckman.

Abstraction — Discuss the development of Abstraction as a visual language and its relation
with music in the context of Kandinsky and also the significance of Piet Mondrian and
Paul Klee. Also discuss about Bauhaus School, De Stijl.

Unit 111

Cubism — Discuss the emergence and significance of Cubism and its influence on the
European Art afterwards. Discuss the works of Pablo Picasso, Georges Braque, Juan Gris
and certain Post cubist tendencies. Discuss also the cubist developments in sculpture.

Early ZOth Century Sculpture — Discuss the influence of Rodin and the works of some of
the sculptors — Aristide Maillol, Ernst Barlach, George Minne, Wilhelm Lehmbruck,
Raymond Duchamp-Villon Broudille and Archipenko.

PRACTICALS:

MP21.2

Creative Painting:

Discussing the developments of Painting and particularly Modern Indian and Western
Painting achievements provides a historical understanding to the students. At the same time
it also gives a direction to the student to choose any of the artists from the past to be
inspired for his/her own work

- Continued emphasis on student practice
- Review of study proposal

- One practice oriented workshop/seminar involving exposure to and training in local
painting practices such as wasli, tempera painting, wash painting, pat painting, Nirmal
painting and Kalamkari painting, Tanjore Painting, Kondapalli toys, laser painting.

- This could be continued for the remaining semesters.

e Executing original Painting based on the above studies. Color composition with
various Techniques, Drawings and their concepts, Documentation of the process in
studio journal along with related studies/Practice Projects.



MP3 1.1 T- HISTORY OF VISUAL ART & AESTHETICS-|II:

THEORY: Modern Indian art:

Unit |
e Movements of 1940’s Bengal, Calcutta Group of 1942.
e Bengal Famine and the reactions of the artists particularly — Somnath Hore,
Chittoprosad, Zainul Abeddin etc.
e Bombay Progressive Group — 1947

Unit 11
e Madras Progressive Group.
e Developments in Sculpture through out contemporary India
o Delhi Shilpa Chakra and the artists associated with it.

Unit 111

e Conditions of Post Independent India and the socialist/humanist/communist
artists.
‘Partition’, ‘Migration’ and ‘Relocation’ in works of particular artists ( Jogen
Choudhury,  Bikash Bhattacharya, Ganesh Payne, Satish Gujral, M.F.Hussain,
Swaminathan etc.)

e Re-emergence of indigenous tendencies; Probing the inception of International
Trends in Indian Art

Unit IV
Art since 1970’s

e The Group 1890 in Baroda and figurative and narrative trends.
Indigenism and works of KCS Pannikar, J Swaminathan and K. G. Subramanyan
and appropriation of so-called folk art, tribal art, minor art, tantric art, bazzar art,
mass art in various artists’ works. Influence of the notion “Living Traditions” on
number of artists and their works.

Modern Western Art:

Unit |

Futurism — Discuss the political scenario of Europe in the contemporary times and its
relation to Futurism. Discuss the works of Carlo Carra, Giacomo Balla, and Umberto
Boccioni. Also discuss about Futurist sculpture.

Suprematism _and Constructivism — Discuss the works of Suprematism and its
significance with the works of Kasmir Malevich. Discuss the formation of Constructivism

as a Russian movement that differed from French movements and the works of Vladimir
Tatlin, El Lissitzky etc.

Unit 11

Dada — Discuss the historical conditions and the condition of the artists in the
contemporary times of the emergence of the movement and how it spread from Berlin to
New York, Zurich etc. discuss the artists — Marcel Duchamp, Hugo Ball, Hans Arp, Francis
Picabia, Man Ray, Schwitters.

Surrealism — Discuss Surrealist Manifesto by Andre Breton, its emergence and the various
reasons for its emergence. Discuss the works of the artists like De Chirico, Salvador Dali,
Rene Magritte, Ernst Max, Joan Miro, etc through their specific contexts.

20t Century Sculpture — Discuss the important individual sculptors like Henry Moore,
Alberto Giacometti, and kinetic sculptors — Naum Gabo, Alexander Calder etc.

Unit 111

Photography — Discuss the development and aesthetics of photography and its emergence
as a language in itself that played a role between two world wars. Discuss how and why
photography though is been practiced parallel to Mainstream Art never enjoyed a status of
a painting or art in general. Through an itinerary of important photographers, discuss the
changes in the language of photography in respect to the changes in the times as well as the
influence of art.

American Art Scene — Discuss the contributions of the artists between two world wars
Edward Hopper, Charles Sheeler in the context of American Art between the world wars.

Mexican Muralists and painters — Discuss the works of one of the most important
politically committed artist Diego Rivera and the other artists influenced by Mexican
nationalism — Jose Clemente Orozco and David Alfaro Siqueiros. Apart from these
muralists, one of the most ingenious woman painters Frida Kahlo also needs to be
discussed.

PRACTICALS:

<

P31

Creative Painting:

N

In this semester Internship is introduced to the students. Guidance is given in choosing the
topic for internship as well as certain practical assistance. A report on their chosen
internship area has to be submitted and a work or a practical assignment in the form of
Painting theme has to be conceptualized. The practical assignment is intended to translate
their experience in the internship into a visual form



- In studio practice, Painting with marked individual and innovative approach in any
particular media

- Continuation of studio practice
- Submission of dissertation topic and outline plan

- Exposure to new media practices, involving slide show, group discussion and demo
of works

- Submission of one work in new media

- Elective subject (Sculpture/Photography/Print-making) according to the student
choice along with related studies/Practice Projects.

MP411 T - HISTORY OF VISUAL ART & AESTHETICS-IV:
THEORY: Modern Indian art:
Unit |

An introduction to the concept of Post-Modernism and its criticism towards Modernism;
Post Colonialism and other critical concepts like Feminism etc and the emergence of
Feminist Art; a critical analysis of the Modernist Art, and Art as a discourse in general in
the context of contemporary artistic practices.

Unit 11
e Incorporation of the elements from varied denomination in the works of prominent
individual artists, such as Bhupen Khakar, Jahangir Jani etc
e The ideology and the ‘movement’ of the Indian Radical Painters and Sculptors
Association
e Contemporary Indian Art in the context of international art scene

Unit 11

Women Artists

Emergence of the category of women Atrtists and a historical outline of the women artists
earlier to the category. Feminist engagements of some of the women artists. Why do we
study women artists separately? Why do we deal their works more specifically with the
transactions, on gender terms, between private sphere and public concern?

Discussing the contemporary women artists, like Meera Mukherjee, Arpita Singh,
Mrinalini Mukherjee, N. Pushpamala, Nilima Sheikh, Navjot Altaf, Nalini Malani, Anita
Dube, Sheela Gowda, Anupam Sud, Anju Dodiya, Rekha Rodwitya, etc

Unit IV

A Drief history of Print Making in India and the development of graphic art in
contemporary Indian with reference to the works of major print-makers in various
techniques.

M rn W rn Art:

Abstract Expressionism — Discuss the theory of Formalism in the context of Abstract
Expressionism by Clement Greenberg’s. Also discuss the shift of the centre of art from
Europe to America in respect to the post war political and socio-cultural situation. Discuss
the works of Jackson Pollock, Franz Kline, Robert Motherwell, Mark Rothko, William de
Kooning, Barnett Newman and others.

Pop Art — Discuss the reaction of Pop Art to Abstract Expressionism through the works of
Jasper Johns, Robert Rauschenberg, Roy Lichtenstein, Richard Hamilton, Claes Oldenburg,
Andy Warhol etc.

OP Art — Discuss the works of Bridget Riley in the context of Op Art.
Minimal and Conceptual Art — Discuss the works of Frank Stella, Robert Morris, Carl

Andre and Eva Hesse in the context of Minimal Art; discuss the works of the Land Artists
— Christo, Robert Smithson and James Turrell..

Photo Realism and New Image Painting — Discuss the works of Balthus and David
Hockney who reacted to the extreme formalism of Minimalism.

In the context of Photo Realism discuss the phenomenon of Simulacra as discussed by
Baudrillard and some of the Photo realists — Richard Estes, Chuck Close etc.

Postmodernism and Art — Discuss the concept of Postmodernism and post- modernity
generally as well as its impact on art. Discuss the multiplicity of visual languages practiced
through the politics of Post modernism, identity etc.

PRACTICALS:

MP41.2

Creative Painting:
Guidance of the teacher is extended after the development of the student from the first

year. Assessing the course and direction of those works the student is helped with the
conceptual and mediumistic possibilities for the future course of work. At the same time an
introduction to the New Media art, Public Art and Community Art, Site Specific Art as
well as Political dimensions of Art that are prevalent in the contemporary art ‘Field’.
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